
Essay 02: We Want to Know comes about in the con-
text of the doctoral project Female or Other: Artist’s 
Publishing as Seen through the Gender Glass ar-
ticulated on both the theoretical and the practical 
(curatorial and editorial) levels, this doctoral project 
aims to address and correct the dearth of women 
and collective authors in the current canon of artist’s 
publications generally acknowledged by Art History. 

Essay 02: We Want to Know presents the results 
of an informal survey carried out between March and 
July 2022, which consisted of a single question: re-
spondents were asked to send the reference of up to 
nine artist’s publications dating from between 1960 
and 1990 and authored not by individual male artists, 
but by women, collectives or other identity forms.

The survey was sent to 35 people of diverse 
nationalities, ages, genders and walks of life, who 
share a close connection to contemporary art –  
either through work or as a side-line – and are well 
acquainted with the arena of artist’s publications.

Of the 35 addressees, 25 sent feedback that at 
least partly matched the aim of the survey. Only one 
of the interviewees queried – and then, only initially 
– the relevance of the exercise. A high number of re-
sponses were accompanied by expressions of sur-
prise at the lack of knowledge which the survey had 
suddenly made apparent, or apologies for just being 
able to send fewer than nine references.

Based on the responses received, the first step 
was, for clarity’s sake, to discard periodicals (mag-
azines, fanzines, etc.) and the (few) publications 
for which no visual information was readily found 
through an initial quick search. The remaining pieces 
are presented in this document as a list, in chrono-
logical order, with a picture of each and only minimal 
data identifying them.

The contents of this list provide “raw” material 
from which the research will be further developed. 
Since such research has not been carried out yet, 
it is possible that the list will contain some errors or 
gaps in the information, for instance when there is a 
discrepancy between the time at which a publica-
tion was conceived and the time when it was printed 
– sometimes years or even decades later –, which 
appears to have happened quite often. It may also 
be that not all the works listed fall under the gen-
eral definition of “artist’s publication” on which the 
research project is based. This definition certainly  
covers photobooks and all kinds of ephemeral print- 
ed publications, but not livres de peintres or illus-
trated books, while visual poetry works remain, for 
now, in a grey area about which no definitive de- 
cision has been reached.

The validity of this list as a reliable reference in-
dex is therefore very limited. However, the aim of this 
publication is not to present verified data, but rather 
to share a first set of results that will demonstrate, 
in a primarily visual way, the abundance of mate-
rial from which this research project will draw and  
develop further. 
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A1.	 Eva Aeppli, Les livres de vie, 1959
A2.	 Lygia Pape, Livro da criaçao, 1959
A3.	 Ruth Wolf-Rehfeldt, Typetexts, 1959
A4.	 Lygia Clark, Caminhando, 1963
A5.	 Lygia Pape, Livro do tempo, 1963
A6.	 Warja Lavater, Imageries, 1963
A7.	 Lygia Clark, Livro-obra, 1964
A8.	 Lygia Clark, Monument in All Situations, 1964
A9.	 Yoko Ono, Grapefruit, 1964
A10.	Elena Asins, Cuaderno de viaje, 1965
B1.	 Alison Knowles, By Alison Knowles, 1965
B2.	 Helen Levitt, A Way of Seeing, 1965
B3.	 Lygia Clark, Livro sensorial, 1966
B4.	 Mirtha Dermisache, Libro N. 1, 1967
B5.	 Alison Knowles, The Big Book, 1967
B6.	 Alison Knowles, The House of Dust, 1967
B7.	 Barbara T. Smith, Xerox Coffin in Self-Defence, 1967
B8.	 Valerie Solanas, SCUM Manifesto, 1967
B9.	 Lee Lozano, Private Book 1, 1968
B10.	Bernardette Mayer, Story, 1968
C1.	 Ana Peters, Estampa Popular Valencia, 
	 Calendari Any 1968, 1968
C2.	 Blanca Caparroso, Sexus. Domaine du délire, 1969
C3.	 Hanne Darboven, Austellung mit 6 Filmprojektoren 
	 nach 6 Büchern über 1968, 1969
C4.	 Neide de Sa, S. t. [¿Ponto?], 1969?
C5.	 Lucy Lippard, 4,492,040, 1970

C6.	 Elena Asins, Cantos de Orfeo, 1970
C7.	 Elena Asins, Divertimentos en el viaje, 1970
C8.	 Nicki de Saint-Phalle, My Love, ca. 1970
C9.	 Dorothy Iannone, The Story of Bern [or] 
	 Showing Colors, 1970
C10.	Lee Lozano, Dropout Piece, 1970
D1.	 Judy Chicago, One Woman Show, 1970
D2.	 Mira Schendel, Untitled, 1971
D3.	 Amélia Toledo, Divino Maravilhoso, 1971
D4.	 Joyce Wieland, True Patriot Love, 1971
D5.	 Eleanor Antin, 100 Boots…, 1971-1973
D6.	 Lourdes Castro, Album de Naissance 
	 (ombres portées), 1972
D7.	 Lourdes Castro, Grand herbier d’ombres, 1972 [2002]
D8.	 Lucy Lippard, Six Years…, 1972
D9.	 Carole Scheeman, Parts of a Body House Book, 1972
D10.	Athena Tacha, Different Notions of Cleanliness, 1972
E1.	 Athena Tacha, Expressions, 1972
E2.	 Paz Muro, La prohibición agradece, 1972
E3.	 Hanne Darvoben, Information, 1973
E4.	 Kirsten Grimstad and Susan Rennie, The New 
	 Woman’s Survival Catalog: A Woman-Made Book,
	 1973
E5.	 Cecilia Vicuña, Sabor a mí, 1973
E6.	 Lourdes Castro, Un autre livre rouge, 1973
E7.	 Irma Blank, And so on..., 1974
E8.	 Vera Chaves Barcellos, Testarte 1, 1974/1976

E9.	 Lucy Lippard, C. 7,500: An Exhibition Organized 
	 by Lucy R. Lippard, 1974
E10.	Annette Messager, Ma Collection de proverbes, 1974
F1.	 Colita and José Manuel Caballero Bonald, 
	 Luces y sombras del flamenco, 1975
F2.	 Tee Corinne, Cunt Coloring Book, 1975
F3.	 Mirtha Dermisache, Untitled (Postcard), 1975
F4.	 Concha Jerez, «Fusilados esta mañana» 
	 (Recuperación de una noticia), 1975
F5.	 Annette Messager, La femme et, 1975
F6.	 Tomaso Binga [Bianca Menna], 
	 Alfabetiere murale, 1975-1976
F7.	 Lygia Clark, Meu doce Río, 1975-1984
F8.	 Suzanne Lacy, Rape Is, 1976
F9.	 Agnes Denes, Sculptures of the Mind, 1976
F10.	Anna Maria Maiolino, Série livros objetos, 1976
G1.	 Genesis P. Orridge, G.P.O. v G.P-O, 1976
G2.	 Mieko Shiomi, Spatial Poem, 1976
G3.	 Elvira Leite, Quem te ensinou? Ninguém, 
	 1976-1977 [2016]
G4.	 Helena de Almeida, Estudo para dois espaços, 1977
G5.	 Ida Applebroog, Dyspepsia Works, ca. 1977-1981
G6.	 Eulàlia Grau, Orden público, 1978
G7.	 Martha Rosler, Service: A Thrilogy on Colonization, 
	 1978
G8.	 Barbara Kruger, Picture/Readings, 1978
G9.	 Mirella Bentivoglio, Io, 1979 

G10.	Eugènia Balcells, Ophelia, variacions sobre 
	 una imatge, 1979
H1.	 Vera Chaves Barcellos, Da capo, 1979
H2.	 Graciela Gutiérrez Marx, Grupo de familia — 
	 Reconstrucción del mito / Los códices marginales 
	 de Mamablanca, 1980
H3.	 Lyn Hejinian, My Life, 1980
H4.	 Gabriele Schmidt-Heins, Stundenbuch, ca. 1980
H5.	 Lenora De Barros, Leporello of Poema, 1980/1981
H6.	 Magali Lara, Una mujer se peina, 1981
H7.	 Joyce Mansour, Le Grand jamais, 1981
H8.	 Susan Meiselas, Nicaragua, 1981
H9.	 Pauline Oliveros, Initiation Dream, 1981
H10.	Martha Rosler, Three Works, 1981
I1.	 Barbara Schmidt-Heins, Gezeiten, 1981
I2.	 Laurie Anderson, Big Science, 1982
I3.	 Alison Knowles with George Brecht, The Green, 
	 the Red, the Yellow, the Black, and the White, 1983
I4.	 Barbara Fahrner, Sprachbuch, 1983
I5.	 Susan Hiller, Sisters of Menon, 1983
I6.	 Jenny Holzer, Abuse of Power Comes as 
	 No Surprise, 1983
I7.	 Susan King, Women and Cars, 1983
I8.	 Barbara Fahrner, Die Bibliothek von Babel, 1984
I9.	 Sónia Lins, Livro da árvore, 1984
I10.	 Neide De Sá, Livro vazado, 1985
J1.	 Guerrilla Girls, Posters, 1985

J2.	 Celeste West (ed.), Words in Our Pockets, 1985
J3.	 Nan Goldin, The Ballad of Sexual Dependency, 1986
J4.	 Adrian Piper, My Calling (Card) No. 1 and No. 2, 
	 1986-1990
J5.	 Elena Asins, Zettel. Remarks on the Foundations 
	 of Mathematics, 1986
J6.	 Clarissa Sligh, What’s Happening With Momma?, 
	 1987
J7.	 Anna Jotta, A Coragem de Lassie, 1988
J8.	 Burgi Kühnemann, Die Weise von Liebe und Tod 
	 des Cornet Rilke, 1989
J9.	 Karin Innerling, Grenzgänger oder die Balance 
	 des Glücks, 1990
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